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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones
and any other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as
unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation.

S HIE W Recycling of House Programme

BTETERRBAHEBT  FNRBREMNIDSHREEN - AREADZNEREE - ERRERS -

If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the performance for recycling
arrangement.

BERRERLR Y ERB LR EHENER  SREIMAE ¢ http//www.lcsd.gov.hk/CE/Event/artist/b5/index.html
Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and Cultural Services Department:
http://www.lcsd.gov.hk/CE/Event/artist/en/index.html
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The content of this programme does not represent the views of the Leisure and Cultural Services Department f Cultural Presentations Section X{t# A& |Q
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ZHEJIANG WU OPERA RESEARCH CENTRE

5.7 .2013 (28 FFr) 7:30pm

(ELELY

The Legend of the White Snake

6.7.2013 (£5755at) 2:30pm
Y1 F Bk Excerpts

ORIBRETEY ~ CRERDY ~ (KETFH) -~ OMibRE)

Catching Pang De in the Water, The Boundary Pass,
Burning Zidu Alive, The Eight Immortals Crossing the Sea

6.7.2013 (27Sat) 7:30pm
¥ B Excerpts
(e ~ GEPREEEY -~ MY o~ (BHEIRRERM P

The Meeting by the River, Peony Rises to the Challenge,
Executing His Own Son,
Mu Guiying Breaking Through the Army Formation in Front of the Palace

EHRAVNEDE (FHIRE150)
Programme duration is about 2 hours 30 minutes with a 15-minute intermission

~ FE{8SE B Extension Activities ~

8\ BRIREBMNR T

Artists on Their Art : The Unique Performing Features of Wu Opera
4.7.2013 (2#mThu) 7:30pm
EEB LR ONMTHRARIZME2SEESEZE AC2, Level 4, Administration Building, Hong Kong Cultural Centre

BE AR BBRE
Speakers : Zhu Yuanhao, Lou Xiachua
(Z®3% X3 In Putonghua)

JEEE : OSSO ~ OB — BRI E

Exhibition : Wu Opera — A Crossover of the ‘Martial’ and the "Civil’ Styles of Presentation

28-31.5.2013

EE LR OEE B Foyer Exhibition Area, Hong Kong Cultural Centre

26.5-7.6.2013

ZEAEERE Foyer, Tsuen Wan Town Hall

9.6-6.7.2013

HEBIFRKE Foyer, Kwai Tsing Theatre
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Message

Traditional Chinese arts lay emphasis on “passing passion through art”. Brimmed with beautiful singing and personalized
acting, traditional Chinese opera displays the finest art of Chinese culture and provides for invaluable exchange of the
spirit and sentiments of humanity. In its fourth edition this year, the Chinese Opera Festival presented by the Leisure and
Cultural Services Department has been making steady and encouraging strides with the wide support and recognition
from opera fans, practitioners and artists alike.

This year's Festival features eight productions. Apart from Cantonese Opera, Kunqu Opera and Peking Opera that are
well-loved by the Hong Kong audience, there will also be regional operas such as the Wu Opera of Zhejiang, Sixian Opera
of Hebei, Xiang Opera of Hunan and Diaogiang of Xinchang in Zhejiang, which have rarely or never been performed in
Hong Kong. The participating opera troupes, each with its indigenous specialties, will present their strongest cast and
best repertoires in this theatrical gala.

The opening performance is a new adaptation of the Cantonese Opera Battle at Wancheng by the renowned local
artiste Law Kar-ying and his stellar partners Yau Sing-po and Chan Ho-kau, who fully demonstrate their consummate
artistry and charisma on stage. The Festival also features some of the top-notch artists from the Mainland whose
legendary performances are certainly looked forward to. In addition to 30 stage performances, there will be more than
40 arts education and guided appreciation activities, including a symposium, theme talks, meet-the-artist sessions, film
screenings and exhibitions. The Festival is designed to enhance the audience’s appreciation, interest and knowledge of
Chinese opera.

| would like to express my heartfelt thanks to the maestros and virtuosi for their participation in this year’s Festival. | look
forward to the continued success of the Festival as a platform for presenting excellent performances to Chinese opera

enthusiasts.

My best wishes for a successful Festival and an enjoyable evening to you all!

Mrs Betty Fung
Director of Leisure and Cultural Services
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Zhejiang Wu Opera Research Centre
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The Zhejiang Wu Opera Research Centre is the former Zhejiang Wu Opera Troupe founded in 1956. The mission of the Troupe was to
salvage and revive the traditional art of Wu Opera. Its repertory and archives built up in the process included more than 800 plays and
playlets, over 3,000 libretti for various vocal styles and set tunes, and records of mask designs specifically used for Wu Opera as well
as costume designs. The Troupe has been graced by many of the greatest artists in the genre, including Xu Ruying, Ge Suyun, Zheng
Lanxiang, Wu Guangyu, Chen Meilan, Zhang Jianmin, Zhu Yuanhao, Huang Weilong, Zheng Lifang et al. Among them, Chen Meilan was
winner of two Plum Blossom Award for Chinese Theatre.
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Wu Opera — A Crossover of the ‘Martial’ and the ‘Civil’ Styles of Presentation
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Wu Opera is also known as ‘Jinhua Opera’, attributed to its place of origin, Jinhua, the former name of Wuzhou in Zhejiang. It is the
second major theatrical genre in Zhejiang Province, and was inscribed onto the National List of Intangible Cultural Heritage in 2008.

Categorically a combination of six operatic tune patterns and styles - gaogiang, kungiang, luantan, Anhui Opera, tanhuang and shidiao,
Wu Opera has a history of more than four centuries. As a type of vernacular theatre first emerged in the rural areas, Wu Opera boasts
wide-ranging subject matters and a richly diverse repertory. In the past, actors were mostly peasants themselves, and this lent the
staging its distinct characteristics. The plot is simple and has a rustic charm; the music is strident with an awesome grandeur; the
performing style is lively and emotionally expressive; and the costumes are vivid and striking in contrasting colours.

Since Wu Opera for a long time was performed on village greens and in ancestral halls in the rural areas, each performance was
attended by a huge crowd. With time, it became a performing art form akin to piazza shows, not aiming for finesse and elegance but
a rusticated and exaggerated overall effect. While attention is paid to singing, acting and martial art skills that wow the audience, the
detail touches and character portrayal are not forgotten, thus making the personae lifelike and three-dimensional. Also, since in the past,
costumes in Wu Opera did not include the long, flowing sleeves, the actors could only use their wrist and finger movements to portray
the characters, and this became a unique feature in Wu Opera.
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Play it slow in the martial, and kick your feet in the civil
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Since Wu Opera took shape from many sources of theatre traditions, staging was also eclectic. There were no hard and fast rules about
distinguishing the “civil’ and ‘military’ repertoires. But the main difference between Wu Opera and others is that it contains amazing
stunts and acrobatic skills, a characteristic that makes it famous among all Chinese theatrical genres. It crosses the line between
the ‘martial” and the ‘civil' repertories, or, as the saying goes, “Play it slow in the martial (scenes), and kick your feet in the civil”. In
other words, the sweeping movements should also contain finer details, while the robust should reveal the softer side underneath. The
conflicting styles in other theatrical genres are blended seamlessly in Wu Opera, thus making it unique.

An example is On Broken Bridge, taken from The Legend of the White Snake. Unlike the slow, lyrical scenes in other operatic genres
telling the same story, here fast and sweeping action and strident percussive beats on the gongs and drums dominate throughout.
The sound and the movement complement each other effectively to portray the character of the three protagonists — the White Snake,
the Green Snake and Xu Xian ~ and their conflicts. The ‘snake slither’ of the White Snake and the Green Snake and their dance-like
movements demonstrate the innate soft-hearted, kind nature of the former, and the forthrightness of the latter. The ‘headlong flip’,
‘swift leap-and-kneel’, ‘rolling off the back’, ‘pouncing’, etc. suggest Xu Xian's cowardice as a husband. The demanding ‘roll and flip’
skills are tantamount to those expected of a martial art actor. This mixture of a civil scene with martial arts has made On Broken
Bridge in Wu Opera so unique that this playlet is dubbed ‘the Number One Bridge
in theatre jargon. Another example to illustrate the opposite blending is Catching

Pang De in the Water, a traditional martial art play in Wu Opera. Slow and
steady, the moves of Guan Yu make a strong contrast of static and dynamic
with those of Zhou Cang and Pang De, which are fast and ruthless. The

fighting in this martial art play is performed in slow motion, with the

three actors executing their moves according to the rhythm of the
music, just like in dance.
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Swift Change of Face
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Anather outstanding feature of Wu Opera is its innovative stunts, of which ‘face changing’ is one. While the ‘face changing’ stunt in
Sichuan Opera calls for lightning-flash change of masks worn on the face, the Wu Opera version uses purely paint or powder on the skin.
The split-second change and the precision of execution add to the stunning effect.

The technigues involved include complexion change, smearing, and powder-blowing. By ‘complexion change’, it means the actor
would control his breath in such a way that his complexion can change to red, purple, green and grey. The ‘smearing’ technique
involves cosmetic paint. The actor first applies cosmetic paint on his hand (or hands). Seizing a split-second while in action and when
the audience’s attention is diverted, he smears the paint onto his face with one quick, even stroke, and the face colour is changed.
An example of this is in the excerpt, Burning Zidu Alive. Zidu wants to take the credit of Ying Kaoshu on the battlefield, and has him
murdered. On his triumphant return journey, he sees Ying Kaoshu's ghost, and is so scared that his face colour changes. The process
externalizes his extreme fear.

The last face-changing technique is powder-blowing. Fine cosmetic powder is placed in a container prop. At the appropriate moment,
the actor blows into it with his eyes closed while holding his breath. The powder will puff up and stick to his face that is smeared with
face paint, thus changing its colour. An example is in the last scene in Burning Zidu Alive. Zidu raises his cup at the banquet celebrating
his victory and is ready to drink. There is gold powder put inside the cup heforehand. When the actor covers his cup with his sleeve in
the act of drinking, he seizes the opportunity to blow the gold powder onto his face, thus changing it all gold.
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Masterly Skills and Stunt Acts
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Wu Opera is famous for its rich choreography of masterly skills. Other than the ‘swift change of face’ stunt, there is the occasional use of
amazing stylized movements within the context to move the plotline along or portray the characters.

In The Legend of the White Snake, the two actors in the White Snake and Green Snake roles would use ‘the snake slither’ to suggest
their human-snake nature. They pick up the hem of the skirt, hold them out, then with their upper torso held rigid and knees bent, start
walking with the balls of the feet landing on the ground first, followed by the soles in quick, minced steps, and moving towards left and
then right in a zigzag direction. At the same time the body needs to rise and fall rhythmically, twisting to left and right in serpentine
motion. This enhances their ethereal appearance, especially when worked into elegant dance movements. Another example is when
the Green Snake is chasing after Xu Xian, the actor needs to make a sudden leap, stop, the body shaking as it is lowered into a half-
crouching position, at the same time the neck quickly turning to left and right. The entire sequence is in imitation of a cobra.

Many Wu Opera plays consisted of stunts so demanding of its performers that only a few could deliver without fail, and because there
were no younger artists to pass them onto, they soon disappeared from stage. Examples included the ‘dragonfly alighting on the water’
in Visiting Wuyang, in which the actor needs to do a one-hand-stand while keeping the body at right angles, and imitate the dragonfly’s
actions of ‘dipping the head into the water’ and bending the torso backwards; the ‘big eye and small eye’ in Xiangzi Taking His Wife
Across the River, in which the actor needs to have the right eye extended to the full and the left closed to a slit to suggest lasciviousness;
and ‘floating weightless in the air" in Capturing Sanlang Alive, in which the actor is caught and swung in the air like a pendulum. The last
stunt may still be found in other operatic genres, but rarely be found in Wu Opera now.
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The vocal styles and mixed-repertory troupes of Wu Opera
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The vocal style of Wu Opera consists of six main singing styles, gaogiang, kungiang, luantan, Anhui Opera, tanhuang and shidiao.

Gaogiang subdivides into three types, Xian, Xiwu and Houyang. The singer in the Xian style is accompanied by a chorus and
drums that keep the beat. The Xiwu style has a more fluid delivery, while the Houyang style is free in delivery, with rousing music
accompanying loud singing that verges on shouting.

Kungu is found in Jinhua, hence its other name ‘Jinkun'. The pitch is relative high because this type of opera was formerly performed
by itinerant troupes that went to the rural areas. The staging places a lot of emphasis on the stylized movements, fighting routines and
martial art features etc.

Luantan is also known as Pujiang luantan. The singing style is distinguished by its lyrical flow and emotive appeal. Its main melodic
pattern is in erfan, sanwugi (three-five-seven) and Juhua modes.

Anhui Opera emphasizes on historical chuangi. In singing, the vocal style can be categorized as "Huiluan" and 'Pihuang'.

Tanhuang repertory consists mainly of plays borrowed from kungiang. In some of them, such as On Broken Bridge, the undulating,
lengthened singing is in direct contrast with the fiery percussive beats.

Shidiao is made up offolk tunes that became popular after the early 17" Century. In such tunes as Going to Guangdong and Beating
the Flower Drum, the delivery of voice is lively and the lyrics are freely improvised.

The above six singing styles would not be all performed in one production. Troupes usually performed those they regarded as their

forte. Therefore, mixed-repertory troupes emerged. There were the three-mixed-repertory troupes performing gaogiang, kunqu and
luantan in the Quzhou, Jinhua and Dongyang areas, but today, only troupes of the Dongyang provenance remain. Apart from the three-
mixed-repertory troupes, there was also the ‘two-and-a-half' variation. Some of the troupes opted for the Anhui Opera repertory in
; place of the gaogiang repertory, i.e., they chose to perform kunqu, luantan and Anhui Opera as mixed bills. They were then given
' “ the name as the ‘two-and-a-half’ troupes. As for the /uantan troupes, they were found mostly in Pujiang area, and their repertory
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consisted mainly of Juantan, with mixed bills from the Anhui Opera repertory. Historically, the troupes that outnumber the rest in terms
of repertory mix were the Jinhua troupes, which performed the Anhui Opera repertory as the main, and included tanhuang, Shidiao
playlets and /uantan works as their mixed-bill performances.
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(BB The Legend of the White Snake
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The Legend of the White Snake is exemplary of how Wu Opera crosses the line between the ‘martial’ and the ‘civil’ repertories. In it,
the actor playing Xu Xian needs to deliver acrobatic stunts like ‘crouching stance’, ‘the headlong flip’, ‘rolling off the back’ and ‘tiger
pouncing’. As for the actors playing the White Snake and Green Snake, they need to do dance and stylized movements such as ‘the
snake slither’, ‘the serpentine body’ etc. to portray their original beastly form. The playlet therefore has been praised as “the number
one Bridge” in Chinese theatre.

The White Snake has been practicing Taoism for more than a thousand years, but loneliness makes her yearn for the mortal world. So,
together with the Green Snake, she goes to Hangzhou where she meets Xu Xian on the West Lake. It is love at the first sight and they
become husband and wife. Monk Fahai of Jinshan Temple knows the true form of the two snakes, and wants to separate the White
Snake (known as ‘Bai Suzhen” in her human form) and Xu Xian. Now Xu is of a suspicious character and accepts Fahai's suggestion to
make Suzhen appear in her snake form by giving her realgar wine. But when she does, he is so shocked that he dies. Suzhen saves
him by going to Kunlun Mountain to steal the celestial herb at the threat of her life. Yet after Xu is revived, Fahai lures him to the Jinshan
Temple and keeps him there. The White Snake and the Green Snake arrive and engage in a battle of wizardry with the monk. They flood
the temple grounds with the water of West Lake, but then the White Snake has to withdraw because of her pregnant state. Xu Xian
escapes from the temple and finds Suzhen by the side of the Broken Bridge. The Green Snake, disgusted with his betrayal, threatens to
kill him in her rage, but is stopped by the White Snake. The husband and wife make up and are reunited.

% —ig T M Scene One Descending into the mortal world
FTE B Scene Two Touring West Lake

£=18 RE Scene Three A Perfect Match

FINiE B Scene Four A Startling Change

- HIE{RE1598 Intermission of 15 minutes -

%ﬁ% ﬁﬁ Scene Five Stealing the Magical Plant
F85 HIE Scene Six Shaving His Hair

'5% + % 7}( F*] Scene Seven  Fighting in Water

% )\i;'z ﬁ 1% Scene Eight The Broken Bridge

Cast

White Snake
Green Snake
Xu Xian

Fa Hai
Boatman
Immortal :
The Deer Boy
The Crane Boy

Novice Monk

: Wu Wenling
: Yang Xiayun

. Wang Xiarong (former)

Lou Sheng (latter)

: Jiang Weigiang
: Dong Guojian

: Ying Jiangang

: Tao Yongjing

. Zhou Cong

. Fu Chuanming
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The martial arts scene in this operatic excerpt uses slow motion with music accompaniment, so it becomes a dance. The actors
performing Guan Yu, Zhou Cang and Guan Ping are given highly dramatic personae that are redolent of sculptures.

When the two cities of Xiangyang and Fancheng are under attack by an army led by Guan Yu, Cao Cao appoints Yu Jin as commander
and Pang De as vanguard to lead the Wei army for defence. Pang De is such a good warrior that he is going to defeat Guan Yu, but Yu
Jin, who has always been jealous of Pang, calls for retreat. Guan returns to camp and studies the book on the art of war to look for army
formations that the enemy might use. He is inspired to use the flooding water of Xiang River by opening the locks. Cao Cao's army is
trapped in the water, and Yu Jin and Pang De are taken captive by Guan.

& Cast

B P RER GuanYu : Wu Yanxing
B B HEE Zhou Cang: Du Lujun

B T RKRE Guan Ping : Song Baoduan
B = RENE PangDe : ChenXingshun
T % SHE YuJin  : Dong Guojian

(R }ERE) The Boundary Pass
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BEBERNER KR AERE  BCEERTIEME

This is a famous piece in the martial arts repertoire. Apart from the army formations and martial arts routines, the actors need
to perform with aplomb acrobatic skills such as somersaults, fighting, falling and pouncing as the plot requires. The high-flung
emotions are highly moving.

Led by Su Baotong, a northern tribal army is invading Tang land. The Tang emperor appoints Qin Huaiyu as commander and Luo Tong as
the vanguard. The two sides meet at the Boundary Pass and engage in a fierce battle. Qin and Su are wounded, while Luo is engaged in
endless combat as the squadron leaders on the enemy side are taking turns to fight with him. Wang Bochao pierces Luo’s belly with a
long spear, and his guts run out. Luo gets into a rage and even though suffering in agony, he winds the guts round his waist and keeps on
fighting, finally managing to kill Wang himself before returning to camp to die.

TE Cast

® B ARE Luo Tong . Zhou Hongwei
£ B RRg LuoZhang  : Chen Xiaojian
BER - tHiRE SuBaotong : HuDongXiao
IHE  BER Wang Bochao : Xing Xunlai

- FIER B+ A8 Intermission of 15 minutes -
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CRIEF#Y Burning Zidu Alive

o7 E A BRI S B R KT BB TR N To Rk R B R IR E N T T
MO ERFEEB LR -

FELE - BHAEERNHRNE 0 FHERR - LRES - BAGRELE  ZNEBRM - FHRE
Bl FEHESZRRE  RERTHEEE - = LR - W HESHE o FEREMS - BEMR
RAE - REHARIDE - FILEREMNSE - ®RYE - EMAROEUK - BRFH -

In this playlet, the masterly acts of ‘quick change of face’ and ‘spitting fire’ are included. The actor’s face changes colour in the blink of
an eye to depict Gongsun Zidu’s terror.

The State of Xu is conducting an offensive attack on the State of Zheng. Prince Zheng appoints Ying Kaoshu as commander of the army,
but Zidu refuses to accept this and appeals at the imperial court. The Prince orders them to compete to win the title, and Ying wins. Zidu
is to be his deputy. Zidu's attempts at killing Ying on the battlefield fail. But when Ying defeats the enemy by killing their generals and
taking their flag to the city wall of the capital of the State of Xu, he is killed by an arrow shot by Zidu in hiding. Zidu returns to Zheng
victorious. He is shocked to see Ying's ghost before him. Even on reporting to the Prince of Zheng about the fighting, the words coming
out of his mouth are those of Ying’s. At the end of the report, Ying's ghost spits out fire and burns Zidu alive.

TE Cast

NBRFE B B Gongsun Zidu : Lou Sheng
YN : PR Prince Zheng : Chen Jianxu
DNEBERX I Minister Gongsun : Fu Chuanming
BAKX  EEE MinisterYing ~ : Jiang Weigiang
BEN REH Ying Kaoshu . Wu Yanxing

B R EXH Wei Liang - Wang Guangming
5 X : K& Horseman : Tao Yongjing

(3B The Eight Immortals Crossing the Sea

BB IANALBE S BHE ‘s“éJ T EARELGROERAIT HEEALAZ LR B
B aEEE BEEE

RENEAMFESEHE  BEENEBLEE - — X MIRESRSERNE  RESAWTF  BRELE
N - ALFREE > MUBHTSERERK - RERARREHERERE  WF 7B/ IBREME °

There is a saying in Chinese, “like the Eight Immortals crossing the sea, just do it your way.” It refers to the legend of the Eight
Immortals who have acquired magical powers through practicing Taoism. In this operatic excerpt, the actors need to demonstrate fast
yet aesthetically pleasing routines and stylized movements which, at the same time, must show the individuality of the eight of them.

The Gold Fish Fairy of the Eastern Sea is charming and beautiful, and she always roams the waters with fellow fairies. One day, the Eight
Immortals have just returned from the birthday banquet of the Queen Mother of Heaven and are tipsy with the wine they drink. They
happen to cross the path of the Gold Fish Fairy. Lu Dongbin makes a rude remark and the Fairy is offended. In her rage, she wields her
magical powers and the Eight Immortals are not her match. It is only after Zhang Guolao apologizes to her formally on behalf of all eight
of them and presents her with a gift that she relents and lets them cross the Eastern Sea.

& Cast

2RILT BEE BIXA : RER Gold Fish Fairy : Yang Xiayun Lan Caihe : Chen Jianxu
2RE A EEE - ALRE LuDongbin ~:ChenXingshun  Royal Uncle Cao :Zhou Hongwei
#HzE B B BT KSR IronCraneLi  : Zhou Cong Han Xiangzi : Tao Yongjing
EEE o REH L © BXE Han Zhongli ~ :Wu Yanxing He Xiangu : Wu Wenling
ERE EFRE Zhang Guolao  : Dong Guojian
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(BRIE) The Meeting by the River

IR E BRI HBZ RS HE R A ERAMTRE A HR I AMgE
F A BB R

FERERBECEHAS  AHBERAGRINE  SNE2 - SRANEAMRTEMNE  BREZKXE
HIER  DETERHE  WB2E  FE% (K] X2 REBS -

This operatic excerpt features highly flamboyant stylistic movements and exaggerated expressions, such as elevation, the use of
the ‘wings’ on the headgear etc., to depict the personality of the protagonist Zhou Yu, who is a prideful, stubborn man always

thinking highly of himself.

The story takes place in the last years of the Eastern Han period, on the eve of the Battle at Chibi, when three kingdoms hold sway over
the Central Plains. Zhou Yu of Wu wants to get rid of Liu Bei of Shu. So he invites Liu to cross the river to attend a banquet on a pretext.
Liu knows of his ulterior motive, but in order to uphold the peaceful front so that the kingdoms of Wu and Shu can join hands against Cao
Cao’s Wei, he asked Guan Yu to be his bodyguard and goes to the banquet after all. On seeing Zhou, Liu tries to talk sense into him not to
create a political crisis. Zhou fails in his scheme and at the same time suffers from his own ire.

B Cast

B wm B B Zhou Yu - Lou Sheng
2 & @ EBE® Liu Bei . Dong Guojian
B P o REHR Gaun Yu - Wu Yanxing
B &  REZ ZhouShan  : Chen Xiaojian
K OR O EEA ZhangFei  : Jiang Yaohong

CH ¥ ER) Peony Rises to the Challenge

WA A B AfRi F e E  WE sk AR A HEUME Are R BT HR MG EBEE
SRETAERE  BERNERE B BHEE [BEES2] N8 DERBEEES AEI# - EEH
BYCZAHSREAR  SESRBERERLY  BRUZNE  EEGTANSREREROGE  &E
QERBEE -

'This is a playlet filled with witty dialogues, in the form of bantering between a mortal and an immortal. The actors portray the wisdom
and quick wit of ordinary folks through adept singing.

Lu Dongbin, one of the Eight Immortals, goes to the mortal world to amuse himself. On passing by the Iron Plank Bridge in Hangzhou, he
sees a herbalist store with a sign that says, “Whatever herb you want, we have it". He is miffed and goes into the shop on the pretext
of buying herbs, ready for challenge. The shopowner's daughter, Peony, is clever and quick with her tongue. Although Lu gives her
seemingly impossible questions, she manages to offer a good answer every time. Lu, who is always smugly pleased with himself, has to
admit defeat in the end and flee with embarrassment.

TR Cast

BEE KRR LuDongbin  : Zhu Yuanhao
A%y 5 B Peony - Yang Ting
HEX : 24 Bailiwen  : Jiang Yaohong
B e Tl Youngboy  : Wang Shan

- KRB+ FH 58 Intermission of 15 minutes -
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(&% +) Executing His Own Son

ST RO 2 AR » N B3 BRI A B B R8I M A 2 A B
B RAER BRI A B Bl P R S B L3 AR B RRL A RO — BT

REAVBLERERBER  RBME - Y BERREESRR - BLES  TRRREEH 2 RAE - N\BE
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This operatic excerpt is essentially a hybrid of Anhui Opera and Peking Opera, as it shares the storyline, theatrical techniques and even
the xipi vocal style. But there the similarities end. This Wu Opera version has different melodies, percussive points and accompanying
instruments. The actor playing the protagonist, Mu Guiying, needs to have excellent mime skills, from the moment she enters with
her ‘horse’, making an impressive entrance, to handing over her family heirloom of the staff made of ‘Dragon Vanquishing Wood’ to
Marshal Yang, she has to show virtuosic skills in singing, delivery of lines, acting and martial arts to ensure a smooth delivery and give
a vivid portrayal.

The story is taken from the saga of the Yang family. Marshal Yang is defeated by Mu Guiying and returns to camp on a rampage. His
son, Zonghao, is however enamoured of Guiying and is ready to marry her. The Marshal thinks his son has violated the martial law and
decides to have him executed as dictated by martial law. On hearing this, Dowager She (the grandmother of Zongbao) and the Eighth
Prince plead on Zongbao's behalf, but the Marshal is unmoved. It so happened that Guiying has decided to join the Song forces, and
she confronts the Marshal in her sassy, indomitable way. The Marshal cannot but accept her as his daughter-in-law and sets his son,
Zongbao free in the end.

FE Cast

BEE  REW Mu Guiying : Chen Meilan
IR EAEE Yang Yanzhao : Huang Weilong
HER KR Zhao Defang : Zhu Yuanhao
RAE  BEF Dowager She : Zheng Lifang
BrR ER Yang Zongbao : Liu Zhihong
£ B REHR Jiao Zhan : Chen Huimin
= R EESR Meng Liang : Ying Jiangang
B N B Mu Gua . Lu Chunhu

(BEEABXMAE) mu Guiying Breaking Through the Army Formation in Front of the Palace

I RE (BHR) K& —H TASHAIE Lo BRERIWEAYRITRO S #
ERFERE -RITBEARALEBH RS LEMRBERRES Y SABE-

BHANSHE  BHSDRWTOEMNE  ZREER  ZEELEIPR  ARAPIE - REBBERE
lhEEE

This operatic excerpt is the last scene and climactic ending of the full-length opera production, Mu Guiying. It shows off the
outstanding feature of Wu Opera, which are spectacular martial art scenes. There is an awe-inspiring grandeur to it, with the eponym
character showing not only excellent singing and martial arts skills but also a dazzling array of gravity-defying somersaults and actions
that deserve to be warmly applauded.

Mui Guiying puts on her full armour and enters the battlefield. Undaunted by the military formation that the enemy from the north has set
up, she valiantly leads her army to break it down. With her spears, she beats Xiao Tianzuo, the general on the enemy’s side, before she
returns in victory.

FE Cast
BRE  BEE Mu Guiying : Yang Xiayun
BrRR B B Yang Yanzhao : Lou Sheng

BRIE  BER

Xiao Tianzuo : Jiang Weigiang

=5



FTEEE

Performers

BRE B Chen Meilan

%%%Eﬂ%iﬁiﬁ%ﬁi% CBER-REE THA BBENE - F-tZETEEBEER
ETRENERBRNHMEE o fﬁﬁﬁﬁll%%ﬁﬂﬁﬁﬁﬁnﬁﬁﬁa%iﬁ - RRBIEA
(BEeE) <<1°'?$i“>> (B&L) - (BEETI) - (BIRE) F

£ Chen Meilan is a famous artist in Wu Opera and a National Class One Performer specialised in dan (female
roles). She was the winner of many awards including the 6" and 23 Plum Blossom Award for Chinese Theatre and the 10" Wenhua
Award for Performance. She is currently Chair of the Panel of Artistic Advisers for the Zhejiang Wu Opera Research Centre. Her prized
repertoire includes The Legend of the White Snake, Mu Guiying, The Woman from Kunlun, Lament of the Wujiang River, The Beating and
Incarceration.

KT ] Zhu Yuanhao

Bx—-f88 T4 Eﬁﬁiﬁﬂ%%ﬁd\ﬁ‘.’ﬂﬂ% cBEMIEABATES —SRREFK
BiE . 2HBHBARBRRAELERER ENAETHRENHRERSE - RN IREIZM
MERERE - RREBE (BHEI) - (BREBREN) ~ (EEE) F-

/ Zhu Yuanhao is a National Class One Performer specialized in laosheng (old male roles). He was trained
under the Peking Opera virtuoso, Xiao Zhao Ruquan. He has won many awards, including a Class One Award for Acting and an
Qutstanding Performance Award at the Zhejiang Theatre Festival, a Performance Award at the National Showcase of Chinese
Theatre — the Modern Repertory, and a Performance Award at the 3" China Arts Festival. He is currently Deputy Director of the
Zhejiang Wu Opera Research Centre. His prized repertoire includes Lament of the Wujiang River, A Distant Tribute to Apricot
Blossom Village, Twice the Princely Crown etc.

E#E5E Huang Weilong

BEx—REE T4 ZRMICERDERE S8 - WIZBEXAYAEER - T
LEN\ERBFESRESR EPQ‘%ZE)?%J%W‘J%@%?L%@*%M - KKBIEH (&
PIgi ) « (kBER) - (BHRKT) %o

4 Huang Weilong is a National Class One Performer specialised in /aosheng. He has won many awards, including a
Class One Award at the first Xiaobaihua Awards in Zhejiang, a Gold Award at the Contest of Foundation Skills in Wu Opera in Zhejiang,
an Outstanding Performance Award at the 8" Zhejiang Theatre Festival, and a ‘Golden Peacock’ Outstanding Performance Award at the
Theatre Showcase of Ethnic Minority Groups. His prized repertoire includes Executing His Own Son, Catching Pang De in the Water etc.

ﬁl‘g% Zheng Lifang

—#E8 > TZH > MAZERERHLR - BNEF - BRMIBBEDMEEEE

FESHREREBSESAEEERER
- (BMET) 5o

Zheng Lifang is a National Class One Performer specialized in /aodan (old female roles). She was trained under the Wu Opera virtuosi
Xu Ruying and Shao Xiaochun. She has won many awards, including the title award at the Xiaobaihua Awards for Traditional Theatre
in Zhejiang, a Performance Award at the 9" Zhejiang Theatre Festival, a Gold Award in the Specialism Section at the 3" Contest of
Foundation Skills in Wu Opera in Zhejiang, and a ‘Golden Peacock’ Outstanding Performance Award at the Theatre Showcase of Ethnic
Minority Groups. Her prized repertoire includes Lament of the Wujiang River, The Woman form Kunlun, Executing His Own Son etc.

Z -RRBIBEA (BHBI) - (ERL)

-16-

’J E?bﬁ IIERENEEBSRER IR E=ERAELAYARER -—AER

> = = Yang Xiayun

Bx—REE TTFE  MiItREN - Z) 3% SHIEMMERYRE-SR S8R
SHIEE\EHAHEFEERARER BT -EABBREAR EPH’J‘%ZE}?%J%Z
FIgRsA#RREERER - —O—ZFIH [HN:tE] 2E68HEFER k%m
E-EtZERINEARRENREIARES - ARBBE (BRE) - (BHIE

Yang Xiayun is a National Class One Performer specialized in daomadan (sword-wielding and riding female roles). She was trained

under Chen Meilan, and is a multiple winner of the Class One Award at the Contest of Foundation Skills in Wu Opera in Zhejiang.

Other accolades include an Outstanding Performance Award for Young Actors at the 8" Zhejiang Theatre Festival, the Grand Prix for
Performance at the 11" Theatre Festival, a ‘Golden Peacock’ Award and an Outstanding Performance Award at the Theatre Showcase
of Ethnic Minority Groups of China, Champion in the Provincial ‘New Pine Scheme’ Competition for Young Actors in Traditional Theatre of
Zhejiang, and top of the list of recipients of the Lead Actor Award of the 23" ‘White Magnolia’ Awards for the Performing Arts. Her prized
repertoire includes The Legend of the White Snake, Mu Guiying etc.

¥ ¥ Lou Sheng

BX=FE8  IXR4 SHERRER RE4AR - £ (BEH) - (BRf) - (B
E5) ~ (BHRAS) - (BI8) - (KBTH) PHETEAR -BEGHIESE=
EEBIGHEEABRESRNESAESR - [EEFE | ZEFFEEREE [z
2] B FLECRTERHRAPRESEER  —O-—ZFHLE [HLstd] 28
S %,\,jtﬁ?ﬁi o

Lou Sheng is a National Class Three Performer specialized in wenwusheng (civil and military male roles). He has a handsome stage
persona and a sensitive interpretation of roles. He has played principal roles in The Wild Boar Forest, The Legend of the White Snake,
Mu Guiying, Lu Bu Pacing His Horse, The Meeting by the River and Burning Zidu Alive. He has won many accolades, including a Gold
Award for Performance at the New Repertory Competition and another Gold Award at the Actors’ Competition, both of which being part
of the programme of the 2" Zhejiang Wu Opera Festival; the title ‘Star of Wu Opera’ at the Wu Opera Young Actors’ Challenge; Best Actor
Award at the 5" Festival of Traditional Chinese Opera in Paris; and First Runner-up in the Provincial ‘New Pine Scheme’ Competition for
Young Actors in Traditional Theatre of Zhejiang.
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Zhejiang Wu Opera Reasearch Centre - Production Team
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Co-ordinator : Shanghai Opera Association (H.K.)

Company Director: Wang Xiaoping

Deputy Director: Zhu Yuanhao, Lou Xiachua
Assistant Leader: Li Ruilong

Executive Director / Artistic Adviser: Chen Meilan
Stage Manager: Lou Xiaohua

Administration: Bu Annei Ka-man

Musicians
Drum: Jiang Quanging

Percussion: Zhou Zhaoliang, Chen Zhipeng, Ji Huan
Lead Hugin: Du Xiangjun

String Instrument: Wu Linglin, Feng Jingwei, Chen Manli
Plucked Instrument: Zhu Feifei, Wu lihua, Jin Huikang
Wind Instrument: Chen Jiancheng, Yan Jianglei

Bass: Zhu Jianfeng, Jiang Shaohua

Zhonghu: Yao Hengxing

Stage Art Team
Stage Art Design: Zhu Xiaobao

Stage Art Operation: Ni Jianwei, Gao Jianshen, Fu Wenbin
Lighting Design: Fan Xianwei

Stage Installation: Shi Qingping

Sound Engineer: Wang Xiaojun, Zhou Hang

Cast

Zhu Yuanhao, Lou Xiaohua, Liu Zhihong, Huang Weilong,
Ying Jiangang, Hu Dongxiao, Huang Qinghua, Chen Huimin,
Jiang Weigiang, Chen Xingshun, Zhou Cong, Chen Xiaojian,
Lou Sheng, Dong Guojian, Zhou Hang, Wang Guangming,
Wu Yanxing, Jiang Yaohong, Chen Jianxu, Zhou Hongwei,
Tao Yongjing, Song Baoduan, Zhao Kongjie, Zhu Xinheng,

Duan Sanbao, Fu Chuanming, Du Lujun, Liu Fuming,
Lu Chunhu, Ye Lucheng, Chen Meilan, Miao Nen,

Zheng Lifang, Wu Shujuan, Fan Hongxia, Yang Xiayun,

Wang Xiarong, Wu Wenling, Yang Ting, Zhou Yueying,
Wu Qingfei, Ye Xiaohua, Wang Dan, He Xiaole,
Wang Yong, Song Siyu, Sheng Min, Xiong Yinggiao,
Xu Yalin, Wang Shan, Zheng Liugian, Ni Jianwei,
Yu Zhigiang, Lou Qin, Xu Cheng, Chen Xiaohong



SAERNE [PEEBBE2013 — WIZBEMARR ] - FEHESREIELENRHE B HEM
BB BREREETE UHEBSADERNKRERS - BT ATKEREHZcp2@Icsd.gov.hk HERZE
2721 20192

FHEEERUAEMBERBMET R BEERNED - HH !

Thanks for attending “Chinese Opera Festival 2013 — Zhejiang Wu Opera Research Centre”. If you have any comments on this performance or general
views on the LCSD Chinese Opera programmes, please write it down on this page and drop it in the collection box at the entrance. You are also
welcome to write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese Opera programmes. Thank you.

[15/7(FFri) 7:.30pm [16/7(7<Sat) 2:30pm []6/7(7<Sat) 7:30pm

HEZWREETBEIE (TREZE)

Chinese operatic genre you admire ( you can choose more than one item ):

= B Peking Opera L1E & Kunqu Opera [ ] & B Cantonese Opera
L1 # B YueOpera L] # B Chiu Chow Opera L] EBIRE Others (353188 Please specify)



